MEME

libretto by bpMichol
music by David Mott
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CAST:

FOET & - a woman.
FOET B - & man.
POET C - & woman.
FOET D - a man

2 zingers

2 =ingers

1 =zpeaker
Choir
Marching Band

Electronic Enzemble

SETTING:

The zetting is outdoorszs |

n & park in a layout socmething likKe the
one in this accompanying diagr
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NOTES:

1) NOTES ON COSTUME, etc.

a) The four poets should pot be dressed in either sKins or
robes. Their ocutfites should be well-worn, perhaps even
tattered, as tho they have been thru hard & trying times.
POET & is carrying a kKnapsack. Inside this Knapsack she
carries four eggs & four “envelopes’ with dirt in them.
#4101 four of the poets carry canteens with water in them.
“11 four of the characters carry rough hewn wooden staf+fs
atop each of which is fastened two carboard discs, the one
with a radius 3 inches larger than the cther. The smaller
disc rotates on the larger one. The sound text on p. 1& iz
drawn on the discs. If there iz very little money in the
budget these four characters could also be wearing the t-
shirts described in (b) below.

by The choir should all be dressed the same, preferably in
black pants with a white t-shirt. The t-shirts will need
to be manufactured for the occcasion. They will have
printed on them the sound text on p. 11 of this score.
(M.B. in a truly low-budget production vou could get awayr
with printing only four t-shirte and having the 4 POETS
wear them.

c) the band and the electronic ensemble should be dressed
entirely in black.

2) NOTES ON PERFORMANCE FOR THE POETS:

a) Certain of the actions performed by the FOETS in MEME
do look funny. If the audience taughs, that‘s fine. On the
other hand none of these actione should be plared for
laughs. Nor should they be plared for sanctity. Theyx
should all be played as tho they were ordinary, every day
actiones that the characters take absclutely for granted.
Then the audience iz free to have whatever reaction it
has. The performers chould in no sense broadcast that ther
approve or dicapprove of any particular response on the
audience’s part.

b} The notation of sound texts in MEME follows a modified
version of Raoul Hauzmann’s optophonetic notation.
Briefly: an analogr is drawn between acoustic space and
visual space; cize of elements therefore is a general
guide to loudnesz & softness; spatial relationships
zuggest sequence asz well as influencing pronunciation
and/or attack., Texts that zre gridded {including the
discpole text) are performed as follows:

1Y each zeparate zpace within the grid iz a2 =

acoustic space.

o
w

parate
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2} whenever any individual perfarmer movesz on to the
next consecutive space on their grid, and the other
performers become aware of it, they should follow
suit i.e. the line on the grid mark transition
points. you can either agree among yourselves as to
who will lead the transitions or leave it up to the
moment of the improviszation. in either case, the
length of the improvisation zhould be governed by the
larger needs of the music of MEME. Note that an the
discpole text, the ocuter grid notates the drnamics to
be used while the inner grid provides the source for
that section of the improvisation.
In all cases the poets taKe their cue as to pitch and
rhythm from the music. Duration is partially discreticnary
but, as remarked earlier, is also governed by» the music,
specifically by the beginning and end of thes -hair
sections. The transitions from CHOIR to POETS should
overlap except where noted.

3) NOTES ON PERFORMANCE FOR THE DANCERS

The dancers are always dreszed in black as their basic
costume. Their faces should also be masked with black
cloth. In ACT | they appear as shadows, paralleling and
commenting an the actions of the poets. In ACT 2 they
appeéar as animals, their heads macsked to indicate which
animals they are. In ACT 3 they appear first as members of
ancther tribe who war with Poets B, C & D. When, at the
end, A, B, C & D reappear, the dancers are once again
dressed in their bazic black costumes, shadows moving with
characters B, C & D (A has no shadow’.

Beyond the basic ocutline presented here, the choreographer
should be free to disperse the dancersz a= she-he wizhes.
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The work begins asbout five minutes before the audience is fin-
ished being seated, which to say that the audience sits down
within a context of szounds. The performers chould recognize this
and should allow the audience to be itself. Even once the DREAMER
begins speaking, the zaudience should not be in any sense "called-
to-silence". They must be free to encounter the work on their own
terms.

At a pre-arranged point, the DREAMER begins to speak the text
found in APPENDIX 1. The DREAMER iz never seen. Sheshe is simply
a voice that is heard continuously through the entire weork.
She/he reads in a normal speaking woice (i.e. the text should not
be "acted"). The DREAMER’:s voice iz amplified but the effect
should be of listening in on essentially private thought

=,

The CHOIR is to the =zide and behind the zudience as it begins
zinging.
\
CHOIR: G009 - y..M
stories within stories
\@K tales to tel)
of the great circles
"\W¢> beginnings
e illusions of the great circles
NV neither his story nor her story
tragments half-remembered
imagined
\‘b\-_—____;§;ells
4/%( This is= modular and is zung two or three times, whateuer
necessary, until the conductor feels the audience hHaz "heard"
what the CHOIR haz zung.
CHOIR:
stories within storijies
tales to tell
of the great circies
beginnings
illusions of the great circies
neither his story nor her story
fragments half-remembered
imagined
tells
Once the conductor feels the audience has "heard" the text, the

CHOIR begins this next szection.

CHOIR:
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As the
piece,

a-aab a-

und-

w

a—aab a-und-a

a—aab a-

a-och-a

aab uum
aab uum
aab uum

und-a
uum 1l
i
il
i1

uum a~—yoo

aii und
aii und
aiil und

a—x¥oo—a
a—¥oo-
A—Y00—:

wow oo

ztories

iir
ir
iir
a-¥oo—a
a—-yoo—a

within stories

tales to tel!

of the great circles

beginnings

illusions of the great circles
neither his story nor her story
fragments half-remembered
imagined

tells

choir is still =zinging, but nearing the end of their
POET &, using her wooden staff like a walking stick,

wanders into the space. She is looking all around and onl¥
gradually becomes aware of the audience. fAs zhe does =o she bows
to them, and then, with a cne-handed gesture that takes in the
whole space, begins her origin poem.

POET A:

oot uum z—aab
a—aa0
uum oot-a

uum oot
oot uum
a—uum—za a—cot-a

a-zaab

aab

a—azb-a
(She pauses, waiting for shouts of approbation
from the crowd. Naturally enough, none are
forthcoming. She looKs around expectantly.)

Aab?

¢Stil! no response. She gets a little angry.?
“Aab?
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She shrugs
nd then

There iz still no response. FPOET & can‘t believe it
or whatever to display infinite dis bel|e+ and disgus
startes talkKing again, very slowly, like a teacher 1
class of beginners, which iz exactly what =he i=.

FOET A begins by pointing at a tree <in the absence of 3 tree szhe
pointz at the t-zhirted image of a tree on one of the choir
members, actually fingering the cloth, and then sketc hing the
zhape of the tree with her ztxff az well (N.B. the important

thing here is to diztinguish that it iz the image of & tree zhe
12 pointing to and not the shirt nor the person.2)

FOET A:
‘pointing at a tree)
oot

Cthemn at hersel+)
Jum

{then at the tree?
oot

{then at hersel+:
um

Cthen at the tres:
oot

{then at herzelf?

uum
“Mow she pauses, looks arcund expectantly, and then
reverses what she’s just zaid. First zhe points at
the tree>
Jum
‘“then at herszel+f:
oot
({then at the tree:l
JuJm
Cthen at herszeif:
oot
{then at the treel
yum
(then at hersel+f
oot
{Then, hands pointing initially at each other, =zhe
performs & circling motion with the arms guring which
both the zeif and the tree are pointed at:
Uum
cot
oot
uum
UEm
oot
oot
uum
‘pointing back over the zhoulder with the thumb)
azb-a
‘pointing ahezd?
a—-aab
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(then pointing back & Fforth rapidly»
a—aab-a
a—aab—-a
a—aab-a

FOET A now pauses and taking out an egg, holding it up =zo
everyone can see it, proceeds to crush the egg against her
forehead. Having crushed the egg she begins to perform the origin
poem with appropriate gestures

POET A:
(pointing at tree)
oot

(pointing at selfl
uum

(pointing back over shoulder>
a—aab
a—aab

(pointing at zelf)

Uum '

‘pointing at tree & then at self>
cot-=a
(pointing at self)

wum
{pointing at tree)
oot
oot
(pointing at sel+f>
uum

‘pointing at audience & then at self)
A-UuUm—a
(pointing at forest)
a-oot-a
(pointing back over shoulder)
a-aab

(emphatic pointing at where she is)

(1]

aab
(pointing forward, back & at the here & now
a—aab-a

As POET A begins peforming the third stanza of the origin poem,
POETS B, C & D takKe up positions on the edge of the audience arza
roughly equidistant from each other. As POETS B, T & D take up
their positions, the CHOIR begins to sing the following.

CHOIR:

oot tree
oot tres
oot tree
oot tree

and brings FOET B

As the CHOIR continues, FOET A crosses over
led by the hand and then

down into the performing area. POET B is



presented, as it were, to the audience. POET A takes an egg out
of her Knapsack. She holds it up for all to see and then crushes
the egg against POET B’z forehead. As the egg is crushed, POET B
begins to perform the origin poem. POET A then crosses over and
brings POET C down, repeating the same procedure, FOET C
beginning the origin poem when the egg is crushed against her
forehead. The same is done with POET D. The effect is of a spoken
round against the CHOIR s continued singing.

CHOIR: POET B, C & D:
{as appropriate?
tree trece

tree tree cot uum a-azxb
tree tree a-zab
tree tree yum ocot-3a
three trees uum oot
three trees oot uum
four trees a-uum—-a a-oot-a
eight trees
a—aab
forest, wood, probable or aab
conditional condition of a—aab-=z

Knowledge, faith and

the articulation

i am, ¥you are, we is

packed with meaning

the pact the pack make, the tribe,
among the trees, within

the shadows of the dark wood

the glades, a clarity.

zung or chanted

tree tree
tree tree
tree tree
tree tree

{(The CHOIR at this point fans out thru the performing area,
taking up various pre—-designated pocsitions in clusters of 2, 3 &
4, bacKs to each other (as close as possible), forming "trees",
the tree text on their t-shirts facing out. They may, or may not,
at the director‘=s discretion, use their arms to form branches,
etc. As they fan out and take up their positions, their singing
breaks down into individual vaoices:)

me me me me
me me me me
me me me me
me me me me
me me me me

(When the whole CHOIR has taken up itz new pozitionis) they zing,
full voice and substained:’



e

is the CHOIR sings the ending "we", POET A =teps forward, raices
both her arms to get everyone’s attention, then gesturing with
her free hand back over her shoulder says:

POET A:
a—aab,

POET A then makes a gesture of introducticn to the other three
and herself and they procesc to perform the next section in a
much more exaggerated fashion. POETSE & B, C & D fan out and,
approaching the clustersz of choristers point to the texts on
their shirts.

POETS A, B, C & D:
(one at a time, in no particular order?>

Oot.

Mow they begin to perform an improvisation based on the text
printed on the CHOIR shirtz.

POETS:

O o0 A .
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As the POET’s tree text continuez, POET A now begins to "find"
food on some of the "treecs." (N.B. This can be any tree fruit
except bananas. It would be preferable if the finding of the food
were handled 1ike a magic trick, the fruit being palmed and or
concealed in some fashion until FOET A "plucks" it off the
“tree.") The first one she finds is an amazing discovery for her.
She holds it up high, showing it around, and shouts:

POET A:

EEN!
(and then, wagging the fruit for emphasis as she
holds it out to one of the poets)

Een!
fand then, as she hands it to the poet)

Een—-a.

She doez this with each piece of fruit she finds. FOETS B, C and
D continue improvising on the tres text as POET & handz them the
food. If anything their improvisation becomes more passicnate and
intense each time she handsz them a piece. She "finds" and hands
out six pieces of fruit (two to each FOET?> and Keeps two for
herself. She places onc of her two in her bag (the otherz follow
suit, putting dne piece of fruit in =ome pocket or other.) Mow
POET A lifte the fruit above her head and proclaims;:

POET A:
A—EEMN-A!

At this point, all four of the poets begin to eat the fruit but
(as they have all through this) still continue the improvicsation
on the tree text. (M.B. they should not incoroporate the "esen" or
"a" sounds into the improvisation. Only POET A& should use these
sounds and then only in the way noted). On the other hand, the
improvisation can now include the sounds of eating, some food
being spit out, etc.

As the POETS continue, the CHOIR begins this next section. The
CHOIR literally breaks away from the clusters it has assumed, and
fans out around the cutszide of the audience. (N.B. each
"@iissssss” in the following text should be performed like =z
howl, the head being raised, the mouth pointed at the sky, and
then the head allowed to drop back to a nmormal position 2gain.

CHOIR:

i i enassns
O L
Bk ezecace o8
B A e = ore
Bl wes « od

,.
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to lead

POET A:
(pointing straight up

Aiil!

a cloud =Ky,
above us,

ings
the

sky sKy, a
arcund us

its zubstained "zZK¥ il ..eaa."

four POETS

POETS B, G & D:
(slamming their discpoles on the ground)

Und!

in a skysearth poem:

at sKy)

zectian,

POET @



s POET
again b
sitions
last ph

POET A:

{pointing straight up at sky)

Aii!

POETS B, C & D:

felamming their discpoles on the ground?

Und!

POET A:

(pointing straight up at sky)

i

POETS B, C & D:
{glamming their discpaoles

Und!

(then pointing their
Aid!
POET A:

{pointing at the ground?
Und!

POETS B, C & D:
(pointing their discpoles

At

POET A:
(pointing at the ground?

Und!

POETS B, C & D:
{painting their discpoles

Aia!

POET A:

{pointing at the ground?
Und!

on the ground?

discpoles straight up at szkKy?

straight up at sky>

straight up at sky?

S A, B, C & D perform their earth & sky text, the choir
reakKs up into little clusters and moves to takKe up po-

in, among and around the
rase, the CHOIR begins its

14

audience. As POET A zhouts the
next text.



CHOIR:

earth tree sky
sky tree earth

earth oot sky
=Ky oot earth
earth oot aii
aii oot earth

und oot aii
aii oot und

and we are 21! one, or of one,

one one, number & Kind indivisible,
invisible divine presence, a pre—-sence
informs our prarers, our praise,

the days pass, the yearsz change us,

from flesh to ash ocur names & bodies
vanish, but we are all one.

or of one, one one, number & Kind
indivisible, visible invisikble versions of
the sacred, one one, one

earth tree sk
we are zall oneg

sky tree earth
aor of one

earth oot skyv
ane one

zK» oot earth
number & Kind

earth cot aii
indivisible

11 oot earth
invisiblie divine presence

und oot aii
a pre—-sense

aili oot und
informs our prayers

During the choir‘s zinging of the above text, FPOET A lavs down
her staff. POETS B, C & D follow =suit. POET & then opens her
Knapsack and, taking ocut the envelopez of dirt, hands one to each
of the other POETS, Keeping one for herself. One by one the four
FPOETS empty the dirt into their hands and then rub it anta their
faces (the egg should cause a certain amount of it to stick.:?
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Az the CHOIR begins the final section of the "aii......"

text, the POETS pick up their staffs again, move the inner disc
co that it lines up with whatever point they choose on the outer
disc, and then, beginning with the red area on the inner disc,
perform the disc—-text:

POETS:

lWhen the POETS disc-text nears its end, the cheoir begins to =ing
the following:

CHOIR:

aii irr

oot ipr

und irr .
irr

irr



z=ky water
tree water
earth water
ire

irr

it is all flow, all falling

water, the deep stirrings, currents
as the mind moves, fish-likKe,
embryonic tugging at the heart, it is all
and all“s flow or flux, the swift
changes, the slow pull of

gravity moves us, one limb

follows another, the movement
flows, the limbs articulate

a2 gesture, water gestures,

we are lead back, to, from,

begin again as we did again
falling, water

Now the POETS lay down their staffs again and, taking the tops
off their canteens, pour some water into their hands. First they
wash their faces with it. Then they pour & very small amount from
each canteen onto each other in a Kind of collective baptism.
Then, taking a small amount of water into their mouths, they
begin tc improvise using gargling and other water—in—-the-mouth
zounds. A11 thru this the choir continues to =ing:

CHOIR:

aii irr
cot irr
und irr
aii irre
cot ire
und irr
aii irp
oot irr
und irr
aii irr
oot irr
und irr

The POETS continue their water—in—the-mouth improvisation into
the =silence zafter the choir finishes. It becomes more & more
sporadic & spaced out, then =z=tops. From the beginning of the tree
text to now, a1l the POETS actions have been wery exaggerated.
NMow, led by POET A, they bow to the surrounding crowd, doing a
number of bows in various directions. Finished they simply =tand
there. Then, after a moment in which only the music is heard, the
choir beagins to =sing again:



CHOIR:

and
and
and
and

The POETS have been standing still
pick up their staffs again and begin
by the end of the choir’s singing the rest of this
the POETSE are standing at extreme distances from each cther

other szo that,

text,

ret
yet
ret
vet

vet
vet yet yet yet
rvet
yet ryet yet ret

until
to drift

an the outer edges of the audisnce.

this

et yet yet
yet yet yet

point. Now they
away from each

CHOIR:

as tho the zKy were blue always

as tho the night did not fall

as the the clouds did not mass and darken

and yet ret

and yet vyet vet vyet yet »yet yet yvet
and yet ret

and ret et vet yet yet yet yet vet
as tho the heart felt love alwars

as tho the love did not fail

as the the doubts did not mass and darken

and yet vet

and yet ¥et yet yet vet vet wvet vet
and wvet vet

and »et et »et et yet yet vet wvet
and yet

the sky was blue

and ret

the heart felt love

and »et

the night did fall

and yet

the ifove did falter

and yet

the clouds did mass

and vet
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clouds
vet
doubts
vet
doubts
ret
clouds

heart

doubts
clouds
heart
skKy
night
lave
doubts
clouds
heart
sk
night
love

doubts

Now the FOETS a1

then =slam the

POETS:

did darken

e a

e 3

we

we 3

we

we a

we

we a

we 2

we a

we =

we 3

we 3

we X

we a2

raize their

hells aof their

Ml leeseesund!

—
0

11 came from
11 camz from
11 came from
11 came from
11 came +from
11 came from
11 came from
1l came from
17 came from
all came +from
11 came from
11 came from
11 came from
11 came from
11 came from
11 came from
11 came from
11 came from
ztaff=,
staffs

and

and

and ;

and

and

and

and

and

and

and ¥
and
and ;

and

and

and

and

and

into the ground.

et
ye t

yet

et
et
et

yet

pointing at the sky,

and



The POETS repeat this action.
POETS:
Aideeaaacind!
The POETS repeat this action a third time, but this time thev

only mouth the words. Even as the POETS raise their staffe, the
CHOIR begins to sing:

CHOIR:

stories we said
tales we said
circles we saild
beginnings we =said
illusions we zaid
fragments we said
imagined we said
tellz

A1l through this the POETS have beern repeating their actions and
mouthing the accompanying words. Now, as the CHOIR finishes, the
POETS continue but speak the words out loud.

POETS:

it e v e und!
ﬁqd again.

POETS:

Aileecana und!

Now they Keep repeating actions but returning to mouthing the
words as the CHOIR sings again.

CHOIR:

staries

within stories, we said
within stories, we said
within stories, we szaid
within stories, we said
within storiez, we said
within stories, we said
within stories, we said
within stories, we =said
within stories, we szaid
we =3y we said

we sSay

Mow the POETS point their
and shaut:

taffs across the circle at each other

"



POETS:
A=-UumM!
Then they hit their chest with their free hand once and shout:
POETS:
!

Mow they advance forward a step, stop, and then repeat the above
actions:

POETS:
{pointing staffsd

A= !
(then hitting chest)
uum!

Mow they advance forward another step, stop, and then repeat the
above actions:

POETS:
(pointing staffs?
A-UuM!
{then hitting chest?
UM

s the POETS advance, repeating the above actions and voicings,
the CHOIR picks up their chant and voices it along with them. The
CHOIR does not move, but each time the poets hit their chest with
their free hand, the CHOIR also hit their chests with a frec
hand.

CHOIR & POETS:

#“—UUM ! UM ! F=UuM ! UumM! A= ! uur!
A=-LUM! LumM! A-LUM! uuM! A-UUM! uur!
A-UUM! LM ! A-UUM! UM ! A-UUM! (1R
A—-ULM! uumM! A-LUM! uur! A-UUM! UM
A=-UUM! U ! A-UUM! uuM! A-UUM! UuM!
A=UUM ! Mt A= ! M A-UuM! uur!
A=UUM ! UM ! A-ULUM! UuM! A-UUM! uurM!
A-UUM! UM FA-UUM! JumM! A=LUM! UMt

Thiz continues until the four POETS meet in the centre and form a
semi-circle, facing as much of the audience as they can. They
begin to move their staffs back and forth between their left and
right hands, together in rhythm to the music. The CHOIR begins to
zing:



CHOIR:

a—uum-—a
gum—a-—uum

a—uJuum—a
Uum=a—uum

memar ¥

of the tribe, family,

familiar figures seen at a distance or
forgotten, no longer Known, no one to talk to,
of, wander thru this world

friendless, forgetting, over and over,
pilgrim or hobo, the dust rises, the rears
are measured by what i=s lost, details, whole
parts of a life, periods, comas, the fine
lines we cross in time, wear on

our sKin, worn and

"i forgot" he =said

i forget" she said

i“11 forget" we said

i‘m forgetting" they =said

a—uum=—a
udm=—a—uum

a-uum=—a
uum—a—uum

forgetting said
forget said
forgot said
forgotten said

uum—a—uJum
Jdm-=—a-=uum
Jum=—a-=uJum
uum-—a-—uum

At this point POET D accidentally drops his staff. The other
poetz stop and stare at him in disgust. POET A is particularly
horrified. D is horrified and goes to pick up his staff in a
fumbiing fashion. As he does so, POET B gives him a disgusted
shove and POET D falls over. POET C spits at him and POET B gives
him the finger. They both turn their back on him where he laysz on
the ground. POET A points at him and angrily shouts:

POET A:
uuM-a!

The other two turn around and, wagging their fingers in
dizappraoval alzo shout at him:

ra
28]



POETS B & C:
UUM =&

POET D cringes but reaches for his staff again. Around this
point, the CHOIR begins to sing again.

CHOIR:

zaid stories say
zaid tales zay
zaid to tell of zay
said the great say
zaid circles say
said beginnings say
said ilTlusions zay
said of the great circles say
zaid neither his story Say
zaid nor her story say
said fragments say
zaid half-remembered zay
said imagined say
caid tells say

During all the above POETS A, B and C have returned to handing
their staffes back and forth between their left and their right
hand. POET D has gotten up and is standing off to cone side doing
the same, but clearly by himself. Every once in awhile, FOETS B
and C looKs over at [, zee what he’s doing, and shout at him:

POETS B & C:
{randomi ¥

UuM—#&!
Then they spit at him, or give him the finger, and go back to
doing what A’s doing. POET A remains focussed on the task at
hand, handing the staff back and forth, and ignores FPOET D
entirely. As the CHOIR finishes, POET D begins a lament.

POET D:
{gesturing at the other three & at the worid around?

a-ett-a

POETS A, B and C turn their backs on him and cry out loudly (to
counter himr:

POETS A, B & C:

ETT-A-ETT!

J
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POET D:
(repeating his gesture)

a-ett-a
POETS A, B & C:
ETT-A-ETT!

POET D:
(repeating hics gesture)

a-ett-a
POETS A, B & C:
ETT-4-ETT!

POET D:
(gesturing back over his shoulder)

a—aab
(making a circling motion to take in everything)
a-yoo-a
a-yoo—a
a-yoo-a

POETS A, B & C:
(agreeing, but for different reasons)

a—-yo0-a
POET D:

aab
a—ett-a

POETS A, B & C:
(disagreeing)

ett-a-ett
a-yoo—-a

POET D:

a-aab-a
YOOo—a—-yoo

POETS A, B & C:
(disagreeing?

ett-a-ett
a-yoo-a



POET D:

aii
yoo—a

oot
yoo—a

und
Yoo—a

aili
a-ett

oot
a-ett

und
a-ett

a-ett-a
¥00—a Y00
(and now he repeats the text with appropriate
gestures. first he points at the sky.)
aii
yoo—a
(then he points at a tree (or tree text))
oot
Yyoo—a
(then he points at the ground)
und
yoo—-a
(now he points at the sKy again
aii
a-ett
(now at a tree (or tree text))
oot
a-ett
(now at the ground?
und
a-ett
(now making a circling motion to include everything>
a-ett-a
yoo—-a Yoo
(now he points at the sky)
aii a-och
(now at a tree (or tree text))
oot a-och
(now at the ground?
und a-och
(then makees the circling motion again)
och—-a-och
(then hitting his chest with his hand)
uum yoo-a



(then hitting his chest with his hand again?
uum a-—iil

At this point POET A& points at POET D.
POET éA:
Uum—a!

(pointing insistenly at the here & now)
Aab uum-a!

FPOETS B & C follow suit.

POETS B & C:
(pointing at Poet D?

Uum-a!
(pointing insistenly at the here & now)
Aab uum-a!

Now POET A holds out her hand.
POET A:
A-een!
POET D just stands there, crestfallen.

POET A:
(more insistently)

A-een!

Reluctantly POET D takes the other piece of fruit out of his
pocket and hand it over to POET A who puts it in her Knapsack.
She stares at POET D for a moment and then, turning, walks away.
POET B & C spit at POET D and then they too turn and walk away.
All three walk until they are out of sight of the audience. POET
D is left alone. Now the choir picks up and sings POET D’s
lament.

CHOIR:
aii
yOOo—a

oot
YOoo—a

und
Yoo-—a
aii
a—-ett



oot
a—-ett

und
a—ett

a-ett—-a
yoo—a yoo

aii
yoo—a

oot
Yyoo—-a

und
yoo—a

aili
a-ett

oot
a-ett

und
a-ett

a—ett-a
yoo—a Yoo

aii a-och
oot a-och
und a-och
och—-a-och

uum yoo-a

uum a-=iil
As the choir sings, POET D walks away, out of sight, in the
direction opposite to the one the three other poets took. As the
CHOIR finishes the above they begin to dissolve the little
clusters they have been in. They too begin to walkK away, criss—
crossing the performance and audience areas as they do so. As
they walk away they sing:

CHOIR:

stories within stories
tales to tell

beginnings
illusione of the great circles

illusion of beginning



of the told tale
neither story nor remembrance

fragments

Vor N — D 5—‘

half-remembered telle
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered telle
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered telles
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells
half-remembered tells

The sound of the choir fades away, even as the band too exits,
the sound of their instruments fading away, as appropriate.
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ACT 2:



The intermission has been long enough to allow the electranic
musicians to once again begin plaring about five minutes befare
the audience is seated. After about two minutes of music, the
DREAMER begins to speak. He begins very very softly and never
rises much above a normal =zpeaking volume through the whole of
Act 2. As the audience enters the space, the CHOIR enterz with
them, cseating themselves locozely all around and through the
performance and audience space. They have become "audience" as
well for this first part of ACT 2. The BAND enters about two to
three minutes before the piece is to begin and takes up varicus
positions in clusters of two, three and four all through the
performance zpace. There should be a period of at least a minute
or two with the CHOIR seated among the audience and the BAND
already in their position before &CT 2 proper begins. Itz
beginning is zignalled b» the entry, from the furthest edoe of
the plaring area from the audience, of POET D.

POET D enters alone, eyes downcast, scuffing at the ground with
his foot. He is carrying a wooden staff. From their pasition
around the space, the CHOIR begins what is, essentially, a
grunting text, highly rhythmic and performed from their seated
positions.

CHOIR:

unh unh unh unh unh unh
unh unhi unh unh unh unh
unh unh unkhi unh unh unkh
unh unh unh urth unh unh
unh unh unh unh unh unh
unh unh urnh unh unh unh
unh unh unh unh unh unh
unh unh unh unh urih unh

#s POET D becomes aware of the zound he alsoc becomes aware of the
audience. As he does so he looks glightly paranocid, a= if he
might back away, but then movesz forward.

Now, to the accompaniment of the CHOIR and highiy percussive
music, the three DANCERS enter from different points an the
circumference of the plaring area. The dancers are dressed in
black and each one is wearing a different mask: one has the head
of a Bear; one has the head of a Deer; one has the head of a
Mountain Lion. They begin their dances separately but at some
point become aware of each other. The Mountain Lion attacks the
Deer and wounds it. As the Mountain Lion moves in for the kKill
the Bear attacks the Mountain Lion and the wournded Deer flees.
The Bear Kills the Mountain Lion and drags it away.

)
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Thru all this POET D leans on his stick and watches from a safe
distance. & the Bear Kills the Mountain Lion, the entire CHUOIR,
still singing, stands up for a better view. Then, as the Mountain
Lion is dragged off by the Bear, the CHOIR and the BAND begin to
walk across, through and around the space, alone and in clusters,
(M.B. The bulk of the BAND and CHOIR should remain on the fringes
so as to not block the audience’s view. But a number of them
should, indeed crose thru the space POET D is standing in. POET D
remains standing, watching the Bear as it drags the Mountain Licn
off, and then staring down, thoughtfully, at the ground, off
towards the woods, back at the ground, etc., the only still
figure in all of the movement going on around him. The CHOIR, as
they begin to walk, changes from the grunt text to the following:

CHOIR:

lost

going everywhere, going nowhere
going everywhere, going nowhere
going everywhere, going nowhere

lost

going here, not going there
going here, not going there
going here, not going there

lost

air all arcund, near emptiness

there, here where aonly some pain remains,
a memory of pain,

a refrain

lost
going across, going under

going over, going around
going out, gQoing in

lost going lost last going
lost lost Taost going lost

lost lost lost going lost

lost last lTost lost going

lost

all arcund thiz emptiness

air where only the refrain remains
there, a memory of here,

pain



aoing lost going gcing laost

going going aoing lost going
going acing going Tast Qoing
going acing going going lost
going lost
laost
lost
lost

By the end of this piece the CHOIR members should’ue al] moved to
some new location. They have taken up a similar position, as
CHOIR, to one they began the Act in, but they are standing & 7ot
sitting in a very loose arrangement, some looking forward, some
to the sides, some facing away and, clearly, lost.

Az the CHOIR begins the final “"going/lost" zection, FOET D seems
to gather himself together and begine his spoken text against
their sung one.

POET D:
(gesturing arcund himself and then, mournfull»)

a-och-a
a—ett-a
a=ill=-a
a-och-a

(& then angrily?
a-ett-a

(& then tremulousls»)
a=ill-a

At this point, as the CHOIR is beginning to fade, the MALE SIMNGER
begins to sing a solo coda:

MALE SINGER:

going everywhere alone
acing here alaone

going there zlane

going across, going under
going over, going around
Qoing in, going aut
everywhere

alone

POET D continues his spoken text 11 the way through the M&LE
SINGER e solo.

L
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POET D:

a—zaab

a-yoo—a

aab

Yoo—a—yoo
sab-a

yum-a—uum a-ett

aab ett
aab-a a-ett-a
aab ett
aab ett
aab ett

aab ett
aab-a a-ett-a
zab ett
aab ett
aab ett

azb ett
aab—-a a-ett-a
azb ettt
aab ett
aab sttt

The last three stanzas build in pitch, intensity, speed and
rhythm. The last stanza is almost screamed. POET D slams his
walking stick forcefully into the ground toc emphasise his rage
and then turns away. @&s POET D“z rage builds in these last threc
ztanzas, his delivery become more & more emphatic, the CHOIR
begins its grunt text again. And this text accompanies FOET D as
he finishes, turns away, and begins to move away from and out of
the plaring area.

CHOIR:

unh unh unh unh unh unh
unh unh unh unh unh unh
unh unh unh unh unh unh
unh unh unh unh unh unh
unh unh unh unh unh unh
unh unh urh unh unh unh
unh unh unh unh unh unh
unh unh unh unh unh unh

U]
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The CHOIR is once again accompanied by s=trongly percussive music,
and as POET D exits, and the CHOIR finishes, the percussion
continues as the three DANCERS re-enter., The first one to enter
is the wounded Deer, still fleeing for its life. When the other
two enter, they are now both Bearz. The Bearz fall upon the Deer,
Killing it. The one Bear pulls the head off the Deer and carriec
it away. The other Bear drags the body away. At the moment of the
Kill, the CHOIR begins its grunt text again.

CHOIR:

unh unh unkh unh unh unh
urh unh unh unh unh unh
unh urh unkh urh unh unh
unh unh unh unh urh unh
unh unh unh unh unk urh
unh unh unh unh unh unh
urnh unh unh unh unh unh
unh urh unh unkh unkh unh

As the two Bears disappear, the CHOIR moves into a brief
restatement of the "lost" text.

CHOIR:

air all around, near emptiness

there, here where only zome pain remain
a memory of pain,

a refrain

"

going across, going under
going over, going arcound
going ocut, going in

all around this emptiness

air where only the refrain remains
there, a memory of here,

gain

going everywhere, going nowhere,
going here, not going there

going everywhere, going nowhere,
Q0ing here, not going there

going everywhere, going nowhere,
going here, not going there...

w
s



& POETS A, B & C continue chanting, they take up & position in
the centre of the performing space. Now FOET A turns towards
various sections of the audience; her fingers touching her chest,
the backs of her hands meeting, she opens her arms towards the
sky. The effect is of a blessing on each section of the audience.
POETS B & C, still holding the banners aloft, turn with her. All
of them continue to chant.

POETS A, B & C:

&1 sieaive s
oot
UMD !

“s the blessing section begins, the MALE & FEMALE SINGERS zing a
duet:

MALE & FEMALE SINGER:

going everywhere together
going everywhere together
going everyuwhere together
going

together sverywhere
tagether everywhere
together everywhere

going

going everywhere going together
going everywhere going together
going everywhere going together

everyuwhere

The duet flows directly in to, and the MALE & FEMALE SIMGER are
Joined by, the CHOIR. But this next section is sung fzirly soto
voce, almost like an indistinct mumbling behind the speakKing
vaices of the FOETS.

CHOIR:

Qoing everrwhere here
going everywhere there
Qoing everywhere across
going everywhere under
going everywhere aover
going everywhere arocund



A= the CHOIR begins the “"going everywhere...’” section, POETS A, =
& C enter. POETS B & C are carrying two rough hewn poles attached
to which is a banner that stretches out between them cver their
heads. POET A is walKing under that banner. On the banner the
following text is drawn:
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In contrast to the song the CHOIR is =inging, the three poets
stride in definitely, deliberately, almost jorously. As they
cross towards the centre of the performing space they chant:

POETS A, B & C:

21 T wacenas =
oot
Ub!

KT » evereeie

oot
UMD !

oot
UMD !

oot
UND!
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going everywhere out
Qoing everywhere in
going everywhere through
going everywhere between
aoing everywhere after
going everywhere before

going everywhere together
qgoing everywhere together
going everywhere together
going everywhere together
going everywhere together
going everywhere together

&s the CHOIR continues with this, and as FOETS A, B & C finish
the action of blessing the various sections of the audience, POET
A begins to address the audience.

POET A:
cot
a-yoo—a

ogot—-a-cot
YOoo—a—yoo

oot
a-uum—a

cot-a—-ooct
Uum—a—uum

cot-a-oot
und—-a-und
cch—a—och
a=iil

oot
uum

cot—-a-cot
Uum=—a—uum
a-ett—-a
a-iil—a
¥OO—a—¥oo

NMow FPOETS B & C begin to raise and lower the banner as they chant
with POET A in a Kind of call and response. This first section is
shouted jorfullyr.

POET A:

QoT!

ol
~J



POETS B & C:
Youo!

POET A:

dOT!

POETS B & C:
Yoo!

POET éA:

QoT!

POETS B & C:
Yoo!

NMow POETS B & C lower the banner but do not raise it again. The
tone changed to one of sadness.

POET A:
cot-a-oot
POETS B & C:
YQO—a-¥ao
POET aA:
cot-a-cot
POETS B & C:
F¥OO—3—¥00
POET aA:
cot-a-ocot
POETS B & C:

YOOI —»00

Now POETS B & C begin to raize and lower the banner a The

mood once again becomes joyful.

T
o
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POET A:

aoT!
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POETS B & C:

Yyao!

POET A:

ooT!

POETS B & C:

Yoo!

POET A:

ooT!

POETS B & C:

Yao!
&z POETS A, B & C move into the repetition of the Jovful section,
the CHOIR begins to echo their mood in the following text., It is

chanted/sung in a Kind of phase shifting cverlap, the two words
sung at different levels of pitch, duration and intensi tw:

CHOIR:
oot oot aot oot

Yoo »oo ¥ O ¥ o0
oot oot oot oot

YOO ¥ oo Yoo Yoo
oot oot oot cot

»¥oo ¥oo pgula] Yoo
oot cot cot cot

Yoo ¥oo ¥oo youo
oot oot oot oot

Yoo Yoo Yoo ¥ oo
oot oot oot oot

Yoo ‘ Yoo Yoo Yoo

55 the CHOIR continues to sing, POETE B & C plant the banner
firmly in the ground and then, Joined by FOET A, ther stand back
zo they can see the text drawn on it and begin to perform 1%,



POETS A, B & C take their cues for pitch and rhythm from the
CHOIR and the music. (N.EB. The» are free tgo read, and perform,
both sides of the banner i.e. any bleed through of paint or ink
or, indeed, any imperfections in the material the banner iz
constructed of). The POETS and the CHOIR should fade in out of a
foreground/background relationship to each other in terms of the
sound created. The CHOIR continues to sing the same text as
before:

CHOIR:
aot cot oot oot

Yoo Yoo ¥oo yao
cot oot oot cot

Yoo ¥Oo ¥ao pdulal
oot oot oot oot

¥ oo Yoo Yoo ¥ao
oot oot oot cot

Yoo P =ln} ¥Qo Yoo
oot oot cot oot

Yoo Yoo pfulal pfulul
act oot oot oot

Yoo YOO Yoo »oo

It is this soundscape intoc which POET D, unnoticed, enters. He
sees FOETS A, B & C. He stops. Turns as if to leave. Then turns
back. For a moment or two he stands there watching. Then he

turns away again, as if to go, looks bacK, turns away vet again,
and then, lifting his wooden ztaff abowve his head Tike a club and
literally screaming in rage, he rushes forward and strikes POET &
to the ground. POET D‘s scream cuts off both the CHOIR and the
POETS. Now the percuissive rhythm that was under the grunt text
and accompanied the dancers returnsz. It iz accompanied by POET
D’s screams and snarls az he hits the unconscious POET A& again
and again. POETS B & C are frozen in surprise, disbelief and
fear. As the rage in POET D tapers off, he turns to attack POETS
B & C and then, instead, fiings his wooden staff to cne side and,
wailing like some wounded animal, runs off. POET & lies where she
has fallen. Now POETS B & C move forward. It is obvious in the
way POET A is lying, and the way in which POETS B & C begin to
moan, that POET A iz deszd.
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FOETS B & C begin a duet. When one i3 speaking, the other is
wailing in grief, hitting their bodr, etc. And vice-versa.

PQET B:

cot—-a-oot
aoch—a—-och

POET C:

cot-a-oot
och—a-och

POET B:
een—a-een
irr—a-irr
a-ett-a
YOOQ—a—y 00

POET C:

a—ett-z
FOO—A— Yoo

POET B:
Uum-a-uum
POET C:
uum=-a-—uum
POET B:
UUm=a—uum
POET C:
uum=-a-uum
POET B:

a—aab

aab-a
a—aab-a
Uum=a-—uum
POET C:
Uum=a—uum

POET B:

uum=a—uum



POET C:
Uum=3-uum

Mow the CHOIR begins, their mood building on the mood POETS B & C
have establiszhed.

CHOIR:
last
going there, going here, going everywhere

lost

lost
going out, going in, going about

laost

moonless sKy,

massless ftrees,

starless, becauses cloud-covered and
invisible heaven, useless, lost

to us, tumultucus zeza, broken

road, overarown

path, rusted gate

L

w

last
going through, going around, going under

Tost

 t

| N=5
going over, Qoing across, going between

lost

cloudy =ky,

still stream,

dark, because of the cver-hanging
branches, intertwined and
thickening, abandoned, footprints
eracsed, footpaths

neglected, forgotten place



CHOIR: tcontinued’
lost
going near, going by, going after

lost

lost
going next, going first, going last

lost

last
everyone, everything, everywhere
lost

Even as the CHOIR sings, the DANCERS re-enter from different
points on the edge of the plaring area. This time al1 three of
them are wearing Bear heads. They circle the space, gradually
moving over to Jjoin POETS B & C by the body of FOET A. Siowly the
DANCERS 1ift up the body of POET A and, acting as pallbearers,
begin to carry her out of the performing area, POETS B & C
leading the way. As they begin their procession, POETS B & C
chant the following lament:

POETS B & C:

cot-a-ocot
aoch—a-och
Uum=—a-uum
UUM=—3—UuUm

oot—-a-oot
och-a-och
UUm—X—uum
UUM=—&—Uum

cot-a-ocot
och—a-och
Uum=a—uum
UUmM=—&—UuUm

cot-a-cot
och—-a-och
UUum=a-uum
UUm—a—uum

et
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Thi=s chant continues under the CHOIR for as long as it take FOETES
B & C & the DANCERS, carrying the body of FOET A, to disappear
from view.

NMow the CHOIR too begins to move through the performance space,
wandering, obvicusly separate from each other, each one lost in
their own world. As they drift through, around and cut of the
space, the sinag.

CHOIR:

in the toss

in the swirl of stars, of galaxies

in the wood, in the dark
branching of the treecs

lost

in the lightless reaches of earth

beneath the dirt, under the stone, thes layrers
over which we wander

lost

in the night, in the cold
the lonely hours before dawn

lost

in the body, behind the eyés,

locked away in the brain, the fingers
at a distance, the far limbs, the bodyr = edges
lost

in the throngs of pecople, the faces
that peer and pass on, unrecognizinag,
unrecognizable

last

in the wvery saring of it, among the
wards, in the sighing, the moaning,

be tween the syllables, falling

going crazy», going away, goina alane
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CHOIR: fcontinued?
lost
in the distance
last
&4nd the CHOIR drifts away, the BAND drifts away, the song and the

music drifts away too. The CHOIR sings the following text until
everyone has left the playing area and all the music has stopped.

CHOIR:
lost lost lost lost

loss lass loss loss
lost lost lost lost

loss | loss loss loss
lost lost lost lost

loss loss loss loss
lost lost lost lost

loss loss loss loss
lost lost Tost lost

loss loss loss loss
lost lost lost lost

loss loss loss loss
laost lost lost lost

loss loss loss lass
lost lost lost lost

loss ioss loss loss
lost lost lost last

loss loss Toss lose

as the choir disappears from the plaring area, they begin to
switch over to the following hissed text:
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The playing area is empty. The voice of THE DREAMER continues,
completing whatever page he i= in the process of reading when the
CHOIR has completely disappeared. Then, when he is finished
reading that page, the DREAMER stops too. The hissed text by the
CHOIR blends into a substained electronic hiss which continues

until the entire audience has left the space.
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“.=- END ACT 2 --
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ACT 3:



A1l through the intermission between ACT 2 & 2, an electronic
hiss iz heard Iin the performance space. (N.B.: If the performance
takes place in three different locations simply continue the hiss
at the end of of ACT 2 at least three to four minutes after the
performance space is empty and begin it at least three to four
minutes before anyone enters the performance space for ACT 2.0
Two to three minutes before the CHOIR enters, the DREAMER begins
speaking his text. He conintues it throught the act. Mow, as the
CHOIR enters, they are performing the szame hiss text we heard at
the end of ACT 2.

CHOIR:

s S s S S S S S S S
S S S g S S = S 3

S S S S b= S S 3 3 S
S S S g S S g S S

S S S S S S S S S 8
S S S S S 5 S S S

5 S S S S S S S 3 g
s S S S g s S s S

S S S S S S g S = S
S S S S S S S s s

S S S = = 3 S S S S
3 S S S S S S = S

S S S S g S S S S S
S S S 8 S S S S S

S S 3 S S S S S 3 S
S 8 S S s s s S S

S S S S = = g S S S
S S S S S S S S S

= S S S s S 8 S S S
S S S S S S 3 S S

S S S g S S S e S g
S S S S s S s 5 S

3 S S S 5 g S S = s
S S = S S S S S S

S S S S ) S S S S S
S S S S S S S S S

s = S S S S S S S S
S S S S S S S = S

S S S S =) S S S 2 S
S g S S S S S S S

= S S S S S S S = 3
s g S S S S S 2 S \

S S s S = S s S S S

The CHOIR takes its place behind, but close to, the audience,
forming as complete a circle as possible encompassing both the
audience and the performing space. As they finish taking their
places, they move from the hiss text into the followinfg cne:



TA

CHOIR: ;
3 ;
lost lost V lost
loss loss
lost lost lost
loss loss
lost lost lost
loss loss
lost lost lost
loss loss
lost lost lost
loss loss
lost lost lost
loss loss
lost lost lost

loss

loss

lo

n

<

lozss

loss

loss

The BAND begins to enter, spreading out thru the CHOIR,
instruments alternating with CHOIR members. As the BAND enters,
half the CHOIR continues the previous text while the other half

begins a different, chan
CHOIR:
lost lost lost
loss loss
lost lost lost
loss loss
lost lost lost
loss loss
lost lost lost
loss loss
lost lost lost
loss loss
lost lost lost
loss loss
lost lost lTost
lost
lost
Tost
lost
laost
lost
lost
lost
lost
lost
lost
loszt

t-1ike

loss

lose

loss

loss

loss

loss

line.

going
going
going
going
going
going
going
going
going
going
going
going
going

crazy,
cCrazy,
Crazy,
crazy,
Crazy,
Crazy,
Crazy,
Crazy,
Crazy,
crazy,
Crazy,
crazy,
Crazy,
crazy
crazy
crazy
crazy
crazy
Crazy
crazy
crazy
crazy
crazy
crazy
crazy

going
going
going
going
going
going
going
Qoing
qgoing
going
going
going
going

Now the BAND and the CHOIR have formed as complete a
possible arocund the audience. As the CHOIR sings the
enter. All
and carry their walkKing sticks
like zpears. N.B. At this point the soloists begin to sing the

first & pages of THE DREAMER’S TEXT (see APPENDIX 2Z: & attached note).

phrase over & over, POETE B & C,
wear war masks, war-like cloaks,
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led by POET D,

AWAaY .
aWay
AWAY 4
away
WA o
away ,
away ,
AWay
AWAY 4
aAWay ¢
AWEY o
aay
away ,
away
awmay
awa)y
away
awax
away
away
away
away
away
away
away

Qoing
Qoing
going
Qoing
going
going
going
gQoing
goinag
going
going
going
going

circle as

ending

three

alone
z2lone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
alone
a2laone
alone
alane
alone



The three poets enter
performing space carefully,
walking slowly aut

POET D:
Och-a-ach.
POETS B & C:
Och-a-ach.
POET D:
Och-a-och.
POETS B & C:
Och-a-aoch.
POET D:
Och-a-och.
POETS B & C:
Och-a-aoch.

POET D:
{gesturing at the

A
POETS B & C:
Och—a-och.

POET D:
tgesturing at the

Ail
POETS B & C:
dch=-a-och.

POET D:
(gesturing at the

Aiil!
POETS B & C:

Qch-a-och.

tentatively,

into the centre of

as 1 F
it a

skyd

sKy)

Sy
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cautiously,
zlightly» parancid,

looking arcund the
before



POET D:
({gesturing at

Oot!
POETS B & C:
Och—-a-och.

POET D:
{(gesturing at

Oot!
POETS B & C:
Och-a-och.

POET D:
(gesturing at

Oot!
POETS B & C:
Och—-a-och.

POET D:
{gesturing at

Und!.
POETS B & C:
Dch—-a-och.

POET D:
(gesturing at

Und!
POETS B & C:
Och-a-och.

POET D:
(gesturing at

Und!
POETS B & C:

Cch—a-och.

treel

U

treel

w

tree)

m

the ground?

the ground?

the ground?
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POET D:
{pointing at sel+’

Uum.
(then pointing at B & C»
A-uum=-a.

POETS B & C:

Och-a-och.
Uum=-a-uum.

POET D:
(pointing at =zel+f)
Uum.
tthen pointing at B & )
A-uum—a.

POETS B & C:

Och-a—-och.
Uum—a-uum.

POET D:
tpointing at sel+f)

Uum .
(then pointing at B & C»
A-uum=—a.

POETS B & C:

Och-a-aoch.
Uum—a—-uum.

This next section iz performed with an increasing frenzy.

POET D:

Och-a-och.

POETS B & C:

Och-a-cch.

POET D:

Och-a-och.

POETS B & C:

Och-a—-och.
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POET D:
Qch—-a-occh.
POETS B & C:
Och—-a-och.

POET D:
{gesturing at

Al !
POETS B & C:
Och-a-och.

POET -D:
(gesturing at

Al
POETS B & C:
Qch-a-och.

POET D:
(gesturing at

B!
POETS B & C:
Och-a-och.

POET D:
(gesturing at

QOot!
POETS B & C:
Och—-a-och.

POET D:
{gesturing at

Oot!
POETS B & C:

Och—-a—occh.

Mz

the sky)

the skr2

the sky2

a tree?

a tree?
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POET D:
(gesturing at a tree?

Dot!
POETS B & C:
Och—-a-och.

POET D:
(gesturing at the ground)

Und!
POETS B & C:
Och—-a-cch.

POET D: :
(gesturing at the ground)

Jnd!
POETS B & C:
Och=-a-och.

POET D:
fgesturing at the ground)

Und!
POETS B & C:
Och-a—ach.

POET D:
(pointing at sel+f)

Uum.
{then pointing at B & C)
A-yum=—a,

POETS B & C:

Och-a-och.
Uum=—a—uum.

POET D:
{pointing at self)

Jum.

(then pointing at B &
A=uum-a.
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POETS B & C:

Och—a—-och.
Uum—a—uum.

POET D:
(pointing at self)
Uum.
(then pointing at B & C>
A-UuUm—a.

POETS B & C:

Och-a-och.
Uum—a—uum.

POET D:

A-ett.

POETS B & C:
Uum a-ett.

POET D:
A-ett-a.

POETS B & C:
Uum a-ett

POETS B, C & D:

A-ett—-a
Jum a-ett
A-ett-a
Uum a-ett
A-ett—a
Uum a-ett
A-ett-a
Uum a-ett
A-ett-a
Uum a-ett
A-ett-a
Uum a-ett

Az they chant the last phrases over and over again, the three
POETS beqin to back out of the playing area, lookKing cautiously
around them exactly as they did before they entered it. As they
begin their slow backing out, and as their chant begins to fade,
the CHOIR begins to sing.
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CHOIR:

Each time we lie down to zleep
it is the same:

the came grasc;

the same skKy;

the same trees, almost

at a distance;

some <light sounds

at the edge of attention.

Each day we fall asleep.
Each day we dream.

Each day the dream is the same,
the details

slight feeling of panic,
fear of waking,

fear of not waking,
details of things,

of the dream, a dream,
the same

slight variations.

The same.

The =same.

MNagging,

insistent at least, there,
present in the air,

a dream;

wanting the =zame;
fearing the same --

as you turn towards us,
as we turn towards you

-— & dream, the same, dream, again.
By the end of the first two verses, the three POETS have
dizappeared. Now, as the CHOIR sings the last werses, the three
POETS reappear, entering the space as they did the first time,
peering cuatiously around; but this time they are obviously
feeling more agressive, and the text iz chanted much maore
agressively,

POET D:

Och-a-och.

POETS B & C:

Och-a-och.
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FOET D:
Och-a-och.
POETS B & C:
Och-a-och.
PQET D:
Cch-a-och.
POETS B & C:
Och-a-och.

POET D:
(gesturing at

~ii!
POETS B & C:
Och—-a-och.

POET D:
(gesturing at

Aii!
POETS B & C:
Och—-a-och.

POET D:
(gesturing at

Aii!
POETS B & C:
Och-a-och.

POET D:
(gesturing at

Oot!
POETS B & C:

Och—-a-och.

May

the skyl

the sky2

the skyl

a tree?
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POET D:
(gesturing at

Oot!
POETS B & C:
Och-a-ach.

PGET D:
{gesturing at
Cot!

POETS B & C:
Och-a-och.

POET D:
(gesturing at

Und!
POETS B & C:
Och=-a-cch.

POET D:
{gesturing at

Ungd!
POETS B & C:
Uch-a—-och.

POET D:
(gesturing at

Und!
POETS B & C:
Och—-z—-ach.

POET D:

(pointing at zel+:

Jum.

a tree?l

the

the

ground?

ground?

ground?)

“then pointing at B & C»

A-uum—a.
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POETS B & C:

Och-a-och.
Uum—a-uum.

POET D:
(pointing at self’
Uum.
(then pointing at B & C)
A-uUum—a.

POETS B & C:

Och—-a-och.
Uum—-a—-uum.

POET D:
(pointing at self)
Uum.
(then pointing at B & C)
A-uUm=—a.

POETS B & C:

Och—-a—-och.
Uum—-a-uum.

Now, as POET D joins in, this chant builds, and then begins to
trdil off as they once again back cautiously out of the
performing space.

POETS B, C & D:

Och-a-coch.
Jum—a-uum.
Och-a-och.
Uum=a-uum.
Och-a—-och.
Jum=-a-uum.
Och-a-och.
Uum—a-uum.
Och-a-och.
Uum—a—uum.
Och-a-och.
Uum—a—uum.
Och—-a-och.
UJum—a—-uum.
Och—-a-och.
Uum=z—uum.

s the POETS back out of the performing space, their chanf
beginning toc fade, the CHOIR begines to sing again.
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CHOIR:

Each time

i

t

iz the same:

the same grass;
the same sky;

the same fringe of trees
almost

at a distance

the same sounds

pressing

insistent

there

present in the air

in the dream.

Each day we fall

asleep.

Each day we dream.

ke wake.

We find you there.
changes.

Something
Something
Something
Something
Something
Something
Something
Something
Something
Something
Something
Something

remains the

changes.

remains

the

changes.

remains the

changes.

remains the

changes.

remains

the =same.

changes,

remains

the =same.

FAs the CHOIR repeats its ending phrase, the DANCERS enter,
dressed in the same Kinds of masks and capes as the POETS, except

with

different tribal

colourz, carrying their

ztaf+=

like

They enter in a more dramatically choreographed version of
POETS entrance, peering around cautiocusly, etc. They =zhout

move, boldly and rhythmically, to highly percussive rhythmi

music, shouting phrases taken from the following text,

DANCERS::

uum

a-ett-
uum

a—ett-
uum

a-ett-
uum

a-ett-
uum

a—ett-
aum

a-ett-
uum

a
=
a
=

a

a

M

ett

ett

ett

ett

ett

ett

ett

ay

UUm &
uum-—a—uum

uum e
gum=—3a-—uum

yum
Uum—a-—uum

uum
Uum—a&—uum

uum
uum=a-—-uum

Jum
Uum=a—-uum
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aum et

yum—a-—umm

gum-—a-—umm

UJum=—a —umm

Jum-—a-—-umm

yum=—a-—umm

UUm=a=umm

spears.
the

as the
c

uum

uum

uum

Uum

uum

uum

uum



iN.B.: The DANCERS may follow the previous text as written here
but they do not have to. They can use it simply as a supply
text.?

At a certain point in the previous text and dance the DANCERS
begin to back out of the performing space, even as the POETS did.
But they draw bacK only to the edge of the CHOIR. And the POETS
enter cautiously, lingering on the opposite edge. The CHOIR
begins to sing. .

CHOIR:

Each time it is the same --
Qoing crazy,
Qoing away,
going alone,

Each day we fall asleep.
Each day we dream.

Each day there is loss
or lack

or love

the gradual losing,
loosening of,

awareness.

Always the same craziness.
The same absence.
Alonenecss.,

The same;
each time the same.
Time is, time was,
the same.

During this song, the POETS and the DANCERS make threatening
gestures at each other and/or mutter among themselves, plaotting
strategy. Now the POETS move forward into the space, chanting
agressively,

POETS:

ett uum ett uum ett
UuUm=—3a—umm a-ett-a uum=—a-—uum a-ett-a

ett yum ett uum ett
UUm=a—uUumm a-ett-a uum=—a—uum a-ett—-a

ett uum ett uum ettt
Uum—a-—umm a—ett-a UUM—&—Uum a—ett—-a

ettt uum ett uum ettt
UUM=3=Umm a-ett-a Uum—a—uum a-ett—-a

ett uum ett Uum ett
UuUm= 3~ Umm a-ett-a UUM=—2—UuUm a~ett—a

ett uum ettt uum ett
UUMm=—&—Umm a-ett-a Uum=—a-—uum a-ett—-z

ett uum ett Uum ett
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As the FOETS move forward as a mass, chanting, the DANCERS spread
out, doing a dance around the POETS. The POETS adopt an under-
siege stance, backs to each other, staffs pointed out like
spears. The DANCERS threaten them with their spears but do not
attack. Once the DANCE is established the CHOIR begins to sing
again.

CHOIR:

lle have woken from a dream.
We have fallen asleep forewver.

lWe have woken from a dream.
We have fallen asleep faorever.

We have woKen from a dream.
We have fallen asleep forewer.

We have woken from a dream.
lWe have fallen asleep forewver.

We have woken from a dream.
We have fallen asleep forever.

We have woken from a dream.
We have fallen asleep forever.

We have wokKen from z drezm.
We have fallen asleep forever.

blle have wokKen from a dream.
We have fallen asleep forever.

We have woKen from z dream.
We have fallen asleep forever,

ke have woKen from a dream.
We have fallen asleep forever.

We have woken from a dream.
We have fallen asleep forever.

We have woken from a dream.
kWe have fallen asieep foreuer.

The CHOIR continues to sing this as an almost-drone as the
DANCERS, screaming the words “ETT" and "UuM," attacke the POETS.
A battle ensues in which both the DANCERS and the POETS scream
"UUM® and "ETT," avoiding reqular rhythms, erupting as accente an
top of the CHOIR’z continued drone.
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POETS & DANCERS: N CHOIR:

— We have wokKen from a dream.
We have fallen asleep forever.

We have woKen from a dream.

Yy

e We have fallen asleep forever.

"‘\\\fzfrr vV We have woken from a dream.
We have fallen asleep forever.

We have wokKen from & dream.
€£t1~ lle have fallen asleep forever.

We have woKen from a dream.

ej*+ (h/}(~J)//\//\ lWe have fzxllen asleep forewver.
We have woken from a dream.
yuwa We have fallen asleep forever.

In the course of the battle, evervone is Killed. First POET B is
Killed by one of the dancers. Then one of the dancers is Killed
by POET D. Then POET C is killed by another of the dancers. Then
FOET D Kills that dancer even as = he pulls out her spear. The
last dancer ics left circling POET D, both with their spears at
the ready, and at a chosen moment they both charge each other,
Killing each other with spear thrusts.

Now, with the end of the battle, the CHOIR, still singing begins
to advance towards the middle of the performance space, a mass of
bodies converqing on a central point,

CHOIR:

We have woken from a dream.
We have fallen asleep forever.,

ke have wokKen from a dream.
We have fallen asleep forever.

lWe have woKen from a dream.
We have fallen asleep forever.

We have woken from a dream.
We have fzallen asleep forever.

We have woken from a dream.
We have fallen asleep forewver.

e have woken from a dream.
We have fallen asleep forever.

Under cover of the massing bodies of the choristers, the DANCERS

and the FOETS, shed their masks and cloaks, leaving them behind
on the battlefield.
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As the CHOIR passes through itself and the members take up
positions opposite to the ones they had, the DANCERS and POETS
move to the edge of the performing space with them and disappear.

The battlefield is left deserted, the spears, masks and capes
scattered on the ground. The CHOIR continues to sing, getting
softer and softer, so that the voice of the DREAMER becomes the
more audible presence. At that point the CHOIR switches cver and
begins to sing the following.

CHOIR:

stories within stories

tales to tel]

of the agreat circles

beginnings

illusions of the great circles
neither hie story nor her story
the same fragments

the same half-remembered tells
imagined

the <ame

stories within stories

tales to tell

of the great circles

beginnings

ilTlusions of the great circles

neither his story nor her storvw
the same fragments

the same half-remembered tells

imagined

the =zame

stories within stories

tales tgo tel)

of the great circles

beginnings

iltlusions of the great circles

neither hics story nor her story
the same fragments

the same half-remembered tells

imagined

the same

As the CHOIR begins the second verse above, POET A&, dressed =z
cshe was when we first saw her re-enters. The three DANCERS
accompany her as shadows, as half-memories of her original
Companions.

"

The CHOIR continues to sing and POET A speaks her text ouer top
of their singing. She begine with the zame all-inciusive gesturc.
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POET A:

oot uum a-aab
a—aab
uum cot-a

uum oot
oot uum
a-—yum—a a-oot-a

a-aahb

aab
a-aab-a
aab-a-aab

She stops, waits for a moment, and then, accompanied by the three
DANCERS, walks through and out of the performance space. The
soloists, who have been singing through most of this ACT, now
fade away over top of the CHOIR‘s next text which, The CHOIR,
having finished the previous three verses, moves directly into.

CHOIR:

We have wokKen from & dream.
We have fallen asleep forewver.

ke have woken from a dream.
We have fallen asleep forever,

e have woken from a dream.
We have fallen asleep forever.

We have woken from a dream.
We have fallen asleep forever.

We have woken from a dream.
We have fallen asleep forever.

ke have wokKen from a dream.
We have fallen asleep forever.

We have woKen from a dream.
We have fallen asleep forever.

We have woken from a dream.
We have fallen asleep forever.

We have woKen from a dream.
We have fallen asleep forever.

ke have wokKen from a dream.
We have fallen asleep forever.

We have woken from a dream.
We have fallen asleep forever,
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Once POET A and the DANCERS have left the space, the BAND begins
to leave from its position around the edge, followed by the
members of the CHOIR. As the piece ends, only the wvaoice of the
DREAMER is heard, and then the DREAMER, too, falls silent.

-~ END --
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APPENDIX 1:

SOURCE VOCABULARY USED IN MEME:



oot = tree

a-oot = to the tree

cot—-a = away from the tree

a-oot—a = through the trees (the woods)

cot-a-oot = no tree (unable to see treelsl); a place (land)
without trees; etc.

een = food

a—-een = qive the food to (me?

een—a = take the food from <(me?

a-een—a = share the food

een—a—-een = no food

aii = sky

a-a2ii = ta the sky

aii—a = from the sky¥

a—aii—-a = surrounded by the sky (as atop a mountain or on =z
plain?

aii-a-aii = no skr¥ (unable to see sky, as in a cave, a dark

wood, etc.?

und = dirt/earth/ground

a-und = underground
und-a = above ground
a-und-a = everywhere
und-a-und = nowhere (no ground [te stand onl)
och = strange/unusual {(stranger)
a-och = to the strange (to become strange OR toc approach that
which iz strange?
“aoch-a = away from the strange <tc become familiar OR to move
away from that which is strange’
a-och-a = all that is strange; the larger universe; the
unknown (in the sense of spiritually)
och—a-och = everything becomes strange
aab = now
a-aab = to the now (past)
aab-a = away from the now (future)
a—aab-a = =11 time
aab-a-aab = no time (unaware of time, etc.’
irr = water
a—irr = below water
irr-a = above water
a-irr-a = all waters; great water f{ocean, sea, etc.)
irr=a=irr = no water: to go without water; etc.



uum = self

a—uum = cloze to =elf {(important); family member (lover,
spouse, etc.)

uum-a = far away from self (unimportant>; not part of the
family (tribe?

a—uyum—-a = everyone who is familiar and friendly

uum=-a-uum = everyone who is unfamiliar ¢(and therefore not

part of the tribe); everything is far away and
unfamiliar

iil = fear

a—-iil = to become fearful

iil=-a = to become unafraid (confident?

a=ill=a = all that is fearful; all that is feared; all is
fearful (frightening)

il1-a=ill = all that one is confident about (unafraid of>

ett = anger (self’s anger?

a—ett = to become anagry

ett-a = to cease to be anary {(calm)

a-ett-a = all is angered (i.e. god’s/nature’s/the sea’s’etc
anger?’

ett-za-ett = all is calm

yoo = joy

a-yoo = to become joyful

yoo—-a = to cease to be jorful (=sadd

a-yoo—a = all partakes of Jor

yoo—a-yoo = all partakes of sadness

DU
)



APPENDIX 2:

TEXT FOR THE DREAMER



MOTE: This text is meant to be read at a moderate pace in a normal
vaice i.e. "feeling" should not be put intoc the text.
the text should generate its own feeling. these ten pages
are modular. During ACT I they should be read through in
the order presented here and, if the reader finishes
reading them before the ACT ie through the reader should
simply return to the first page and read through them
again, repeating this as often as necessary until the act
ic over. Before ACT Il begins the texts should be shuffled
and then read through in the same manner as above, pausing
between each completion of ten pages to shuffle them again
before continuing to read through them. Befare ACT 111
begins they should be placed back in their aoriginal order
and treated as in ACT I.

The first six pages of this are sung by the soloists in ACT
I1I. The reader should not gear her/his reading to the
soloists nor should the soloists gear their singing to the
reader.
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Each time 1 lie down to sleep it is the same: the same gracss;: the
same eKy: the same fringe of trees almost at a distancej; some
=light sounds at the edge of attention. The way of getting there
js always the same: I leave my apartmenty I walk to the park; I
choose come spot -— not too close to people, not too far awar --
where the ground or the grass is soft enough that I can lie there
without pain. Some days there i1s pain anyway; some days there 12
pleasure; some days there is neither pain nor pleasure but simply
a numbness. Perhaps I am wrong. Perhaps none of these things are
true. Something occurs. Something is felt. Something is entared
into again and again and is alwarys the same. La meme chose, the

French zay. The memory shows, or is glimpsed at least. The same.

)

Even as this morning, though I slept well, though the night
had been, as the nights have been, uneventful, I woke thinking
the same thought I always wake thinking: I will get up; I wili
leave the apartment; I will go to the park; I will choose some
spot to lie down. The grass will seem the same. The =Ky will be
the same. Clouds perhaps, ves, or some other detail to uagv. But

the sKy, ves, =zlways the same. Only another slight portion of

that blue. Yes. The =zame.

Each dar I fal1 asleep. Each day I dream. Each dar the dream

i

1

the same, the details, the slight feeling of panic, fear of
wakKing, fear of not waking, each day somehow the same, wanting
the same, fearing the same, things, details of things, details of
the dream, a dream, the same, slight variations, the same,

slight, variations, the

n

ame .
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I have already remarked on that. Each time I lie down to sleep it
is the same: the szame grass; the same sKyj; the same fringe of
trees almost at a distance; slight socunds at the edge of
attention, naggingy insistent at least, there, present in the
azir, in the dream. I leave my apartment; I walk to the park; I
choose some spot -- not too close to pecople, not too far away --
where the ground or the arass is soft enough that [ can lie there
without pain. There is pain anyway; there is pleasure. Some dars
there is neither pain nor pleasure. Only a numbness. Not a Kind
of numbness, as I would have said once, as I did say once, told
you., No. Not you. Someone else. But I was wrong in any case.
There is something that occurs, something that is felt, something

that is entered into again and again and again. Alwars the same.

What is the obsession with talking of this? the need? What
are these rituals we perform, daily, patterns, routes we take
going places, habitual paths we wear in the spaces we cross, the
heart, the rituals of the heart. What is the point in telling
thiz to you who have passed through this space again and again,
never noticing, noticing but never grasping the siagnificance,
grasping the significance but never seeing the worth. What is the
obsession with rehearsing this.pain, this pleasure, this

numbness?

Each day I fall asleep. Each day 1 dream, fear waking, fear
not waking, wanting the same, fearing the same, detailsz, slight
variations, the same, wake to say "i had a dream" as you turn
towards me. I say it as you turn towardz me. "I had a dream," I

zay. You turn towards me.
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What is the point in saying that, saying this, talking to you?
You have woken from a dream, have said that, remarked on that. I,
too, waking, remark how each time it is the zame: the same araseq
sky; trees almost at a distance; sounds pressing, insistent,
there, present in the air, in the dream. You leave the apartment,
walk to the park, choose your spot -- not too close to pecple,
tho they are difficult to avoid, not wishing, in any case, to be
too far away -- where the ground or the grass is soft encugh, or
there is simply room enough, and this iz, that is, encugh. Fain.
Pleasure. Numbness. Indifference. Something that occcurs.
Something that is felt. Something that is entered intc again. The

Same. Again and again.

What i= the obsession with talking of this? What iz the
need? We have these rituals, daily, hourly, moment to moment it
seems, patterns, paths we take, habitual patterns, not habits
perhaps, tho there is a meaning there I like, saying that at
times, calling them "habits", but something more than that,
superstitions or rituals we have forgotten the meaning of, lost
paths to ecstasy we could zchieve through what we call "the
same," courting change when change is what takes us away, fearing

ecstasy because ecstasy is part of the same.

And so each day 1 fall asleep. Each day I dream. 1 wake.
When I no longer wake will I continue to dream? Will the dream I
have then be the same? Always the same? Iz that the fzar? Waking.
I fear not waking. Not waking, I no longer fear. Waking, I find
»ou there. Not waking, I no longer Know where vou are. Samething

dces change, remains the same.



Waking, I find the grass the same. Waking, I find the skK» the
same. Waking, 1 see the =same fringe of trees almost at a
distance, hear the same sounds pressing, insistent, there,
present in the air as in the dream, what i had thought i had
imagined or heard in some other world, that world, here perhaps.
I get ready to leave the apartment. I get ready to walk to the
park. 1 imagine myself chocsing the spot -- not too close to
people, tho people are difficult to avoid. I worry about whether
the ground will be soft enough, whether the grass will be damp or
dry. I want it to be the same. The same as it was the last time.

The came as it must be this time. The same.

There is something in that, something in that wish, that
desire, that longing for everything to be as it was —-- the same.

Some days I think I understand it, understand my self, our

i

elvee, us. 1 think I understand it. And when I think I
understand it what I grasp is what it is that iz the same. La

meme . Chozen.

But each day there is that little hesitation. Each day I
fall asleep. Each dar I walke Knowing I“11 fall asleep. Then I711
dream. I dream. 1711 wake. I wake. You are there and turn towards
me. A1l of you are there and turn towards me. Revelations of the
flesh. Revelation of such otherness. Revelations in the moment of
waking and dreaming, dreaming and wakKing. The same. Always the
zame., Vivid or distant. The same. Brilliant or dreary. The same.

Windows. The same. Rain. The zame. A door. The csame. You. Me. The

1

.ame ., The Same.
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Suppose it were not so. Suppose each day, each moment were
different. Suppose each time anything cccurred it was alwars and
absolutely different. We would get up. We would leave our home.
We would walkK to a parkK. We would loock for a place to lie down ——
not too close to people, not too far away —-— a place that was not
too hard or too soft...would we? How would we? What would we
Know? Knowing? Would we Know what pain was? Would we Know what
pleasure was? Numbness? Or would it all be sensation? Alwars

di fferent and yet always undifferentiated. Each encounter would
begin the process of Knowledge anew. Each encounter would be
itself. There would be no coherence, no comprehension as we
understand it, because nothing would be the same. Tho spot was
the zame, the park the same, it would seem unique. It would be

the same but we would not, could not remember itz sameness.

~+

We rail against that sameness. We curse if. lWe equate |
with boredom, conformity, all that we think of as worst in our
world., "Too much the same," we =zay, "its all the same," we =zar.
"everwthing Just alwars feels the same," we szar. And we long for
difference. be long for everything to be different. We try new
clothes, new addresses, new sensations, relationships, partners
with whom we do the same things we did before hoping somehow this
time it will be different.

But each day is the same. Each experience of ecstasy is the
same. Each experience of boredom, Jjoy, suffering, indifference,
is the same. We remember the sameness. We say to ourselves, "I
have felt this way before," or "I'm tired af feeling this way,"
or "it’s nice to feel this way again." Different. The =ame. Lz

meme . Memory. More real each time it repeats itself.
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Suppose it were not so. Suppose each day, each moment, each
zecond were an eternity of difference, each occurence alwaxs and
absolutely different. Getting up, we leave our home. Going to the
park, we look for a place to lie down -- not too far from people,
not too close -- & place neither too hard nor soft, where we
could lie down and sleep, lie down and dream, lie down and Qaze

up at the sky, always different, the trees, axIlmost at a3 distance,

and the scund, a1l different, all undifferentiated.

There is something in that, something in that wish for
difference, that longing for everrything to be as it iz not. Some
days 1 think I understand it, think I understand mrseif,
curselves, us, the way we long, and in that longing, that desire,

that duration of wanting, which 13 alway

[

the =zame, 1 think I

1
w

underztand our ache for difference. And when I think I understand
it, what I grasp iz what it iz that is alwars the same about it.
Long longing. Moment after moment full of that =same yearning,

that same wish for difference.

Aand each day there is that little hesitation that is alway

u

the same. Each day I fall asleep. Each dar I wake knowing I wili
once again fall asieep. And each day is that on, off, on, off,
moment of consciousness, moment of unconsciousness, moment of

. . - N”L -
being neither conscious nof unconscicus, into which a2 dream
erupts, from the slesping into the waking world, z dream of

longing, & dream of desire, a dream full of the wish for

difference. On. Off. OFff. On. The

m

ame., The same. Thes same. The

in

am. The
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ame longing. The sames dr .ame difference. The same
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